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Dearest authors and notable Soviet citizens, 

My name is Vladimir Vladimirovich, and I welcome you to this consortium of Soviet 

authors.  Through years of meticulous planning, I have finally devised the perfect circumstances 

to safely gather you all here in this cozy and isolated town of Yakutsk in the Sakha Republic on 

this cold January evening in 1953.  I cannot show my face, for I risk too much, but I have 

appointed two of my closest confidantes, Anna von Spakovsky and Katya Sankow, to co-chair 

this committee.  

Comrades, I understand that you must be curious as to why I have gone through such 

trouble to gather you all here today.  At this point in our time, creativity is completely 

suppressed, art is over-regulated, and quite frankly our nation is a shame to the art world.  There 

is total rejection of any type of new movement and expression of feeling.  It is the duty of authors 

to show the injustices in the world, and as a collective group, you have the ability to promote 

political change and bring stability back to civilian lives.  Please, stay here in cozy Yakutsk for as 

long as necessary, you’re safe as long as you’re underground.  This assignment may take days, 

months, or even years, but it is up to you to set and accomplish an agenda.  Your general 

direction should be toward a safer daily life and more freedom of expression, but the specifics of 

the agenda are entirely up to you.  

While devising your plans, keep in mind what is best for yourself as an artist and how 

much you have been repressed.  Think about your family, and how much you want to protect 

them.  Think about all of the wrongful convictions of your peers and counterparts, and how they 

have been unnecessarily pursued and sent to the Gulag.  Proceed deliberately and with passion. 

I look forward to seeing the change that ensues.  Please direct any questions to your faithful 

co-chairs, as they anxiously await your arrival.  

Katya Sankow, kcs3qb@virginia.edu  Anna von Spakovsky, aev6qw@virginia.edu  
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Overview 

American comedian Will Rogers once said that “Russia is a country that no matter what 

you say about it, it’s true.”  So many historians have outlined Russian and Soviet history, and 

you’ll find that their accounts and analyses are often contradictory.  It is difficult for Westerners 

to fully understand Russian and Soviet culture, history, and political actions.  There is no simple 

summary of information that will help you, as delegates, fully understand the context of 1953, so 

we have chosen to include the most objective information as possible.  If something within this 

background guide confuses or intrigues you, I urge you to research or reach out to us.  

Americans hold many negative preconceptions of Communism and Socialism.  The best 

way to approach learning about Soviet history is to preface your understanding of the Soviet 

system with the idea that socialism was often characterized as a utopia, and that the Soviet 

leaders based their actions on this presumption.  On one hand, the word “utopia” translates 

from Greek to “no place,” in that it is unachievable in the real world.  On the other hand, 

however, people understand the utopia to be an ideal that society should work toward.  This 

means that people are willing to work, die, and kill for the future promise of a peaceful, ideal 

society.  

The common people’s commitment to an intangible ideal created an opportunity for 

leaders to exploit the very system that they created.  Since the Romanov family rule was ended, a 

lot of power was concentrated into very few hands.  As power kept passing hands over the 

twentieth century, the humanistic and moral ideas of Marxism eroded, and a dystopia was born 

during Stalin’s pursuit of utopia.  Central power crept into byt , or daily life and rituals; 

eventually common practices were heavily regulated by the central Soviet powers.  This aspect of 

the Soviet Union is what proved so detrimental to creative professions that are so vital to 

maintaining traditions, culture, and national identity.  While writing was once a profession that 



 

helped create beauty and understanding, and highlighted the flaws of humanity and mistakes of 

society, it was stripped down of these possibilities and made into a political tool.  The next 

section describes the historical events that led the Soviet Union to create such strict criteria for 

publishing, and the intention of Soviet Realism, literature, and art. 

It is important to keep in mind that dissidents disagreed with each other not only on the 

best way to bring about change, but also in what that change should look like. In addition to 

debating how to publish material and to function, the Soviet Literary Underground should 

attempt to ‘publish’ literary works that subvert the mandatory style or contain political 

messages. The committee will start in January of 1953 and move through the year over the 

course of the weekend. The committee will function as a specialized committee but with several 

crisis updates in response to the decisions of the delegates and what they choose to publish. But, 

unlike a crisis committee, delegates are expected to work together to create resolutions.  

 

Committee Structure and Nuances 

Because this is a specialized committee, we have the liberty to combine the General 

Assembly goal of working as a cohesive group toward a common interest with crisis elements 

and updates.  We expect you to work together to create resolutions that, if passed, will benefit 

the entire community of underground Soviet authors.  Given the size of the committee, the 

resolutions will be shorter than those created in General Assemblies.  We will not be very strict 

on the wording of the clauses, we are more interested in the substance of the ideas and the how 

well you present your understanding of the issues at hand.  

A unique aspect of this committee is the ability to publish books.  Because you are all 

authors, and literature helps provide grand political statements, publishing books is an 

extremely important part of this committee.  An outline of how this process will work is included 



 

below.  We will explain this procedure in depth at the beginning of the conference, so use this 

provided information to prepare ideas on the literature you would like to publish. 

1. The books will be written as communiques , and you will write resolutions that provide 

the details on how to publish each book.  Information on how books were typically 

published is included later in this background guide. 

2. When you “write a book,” only the cover page (cover art is encouraged) and a brief 

summary should be included.  The author(s) should be included on the cover page. 

There can be multiple authors, but having only one is encouraged as it is more 

historically accurate and plausible.  The committee should agree on which author (or 

including no author at all) would be the most appropriate. 

3. The summary should include the bare-bones storyline, how long the book is, and in what 

style it is written.  You may also include quotes that you feel would be interesting if they 

spread throughout the populace.  

4. Before publication, please consider how you intend each of your novels to be perceived 

by the public, and what kind of social or political impact they can make. 

5. Other items--like journals, magazines, pamphlets, films, and records--can be produced 

as well, as long as the committee establishes the infrastructure for doing so. 

 

We understand that this is an atypical committee structure--please reach out to us 

(kcs3qb@virginia.edu) with any questions. 

  



 

A Very Quick History of the Soviet Union 

Marxism-Leninism 

Karl Marx developed the theory that history moves forward through the conflict caused 

by two groups--those with, and those without. In 1917, the opposing groups were the workers 

(the proletariat) who only have their labor to sell and are often exploited by those who own the 

means of production (the bourgeoisie). This included intellectuals, and many artists. He saw an 

inevitable violent revolution in which the proletariat would rise up and seize the means of 

production to share amongst themselves. A brief transition period of socialism would follow in 

which the government has almost total control to ensure the bourgeoisie do not reemerge, and 

then true communism will follow--a worker's paradise, or utopia. The communist manifesto 

does not focus on the role of culture in this new world. Lenin was a Russian Marxist and the 

leader of the Bolshevik party that eventually founded the Soviet Union. He believed that the 

party must lead the masses in the right direction, because Russia was actually not a highly 

industrial society in 1917--it was mostly agrarian. However, social stratification led to the 

popularity of socialism and marxism in the cities especially.  1

 

The Revolution and Civil War 

Stalinist policy in 1953 can be traced back to the legacy of revolution that established the 

Soviet Union. Peasant land hunger, weak social policies for the working class, and the rollback of 

modest democratic reforms established in 1905 combined under the pressures of World War I to 

inspire liberals, Marxists, and socialists alike to overthrow the Tsar in the February Revolution. 

For several months, a government was established in which different political parties shared 

power. However, an inability to deal with social and economic unrest led to the popularity of the 

1Marx, Karl, and Friedrich Engels. The Communist Manifesto. 



 

Bolshevik party, led by Vladimir Lenin. Bolsheviks also believed that violence and terror was 

necessary to reach their goals, and that the party was obligated to create a “dictatorship of the 

proletariat” to make sure the bourgeoisie could not try to retake power. It was with these beliefs 

that the Bolshevik party seized power on October 25h 1917, announcing it at the Second 

Congress of Soviets. Their promises ofland reform for peasants, allowing workers to take over 

factories, and immediate plans for an armistice led to moderate support, especially by those in 

St. Petersburg. A bloody civil war followed from October to November of 1920 in which the new 

red army fought against the white army, made up of liberals, socialists, peasant anarchists, and 

even foreign expeditionary forces. The Bolsheviks were ultimately successful due to their strong 

leadership, hold on the capital St. Petersburg, and their use of terror by the Cheka, a secret 

police unit that would eventually evolve into the KGB. The Union of Soviet Socialist Republics 

was established, but Lenin was faced with a devastated nation.  

 

Soviet Policy in the 1920s 

Lenin’s attempted to implement the utopian promises he had made during the 

revolution, but faced with economic problems, he ended up making compromises that laid the 

foundation official policy for the rest of the twentieth century. The nationalization of industry, 

forced grain requisitioning and compulsory labor conscription for large infrastructure projects 

were instituted to boost the economy, but social unrest followed so Lenin eased up on socialist 

measures and allowed some private trade to continue. Above all, this was the time in which the 

party established itself as the only source of legitimacy in the USSR as not only were other 

political parties banned, but all factions within the party were banned at the 10th party congress. 

Lenin also started the system of corrective labor camps that eventually became the Gulag system 

with the establishment of the first camp Solovki, in 1918. Intellectuals, artists, and members of 



 

the clergy were imprisoned here, often used as a source of labor for large infrastructure projects, 

including White Sea Canal, and the Moscow Metro (which is still in use today.) The success of 

Lenin’s New Economic Policies is still debated: on one hand, output levels equal to pre-war 

production returned by 1926, but his failure to stabilize the economy led to a grain crisis in the 

winter of 1927-1928. Many citizens welcomed changes that increased their standards of living, 

while others, especially those landowning peasants in the countryside (called kulaks) and factory 

managers and intellectuals, were stripped of their livelihoods, sent to camps, or killed. Lenin 

was less authoritarian culturally, allowing a significant amount of artistic expression and 

experimentation as long as it did not directly criticize the party.  

 

Stalinism 

Lenin died in 1924, leaving factions within the party to fight each other for power. Stalin 

eventually outmaneuvered his opponents and became the General Secretary of the Communist 

Party of the Soviet Union even though Lenin had warned against him in a letter circulated to the 

party shortly before his death. Stalin was successful in part because he cultivated a heroic story 

of the revolution and inserted himself into the role as rightful successor of Lenin. This cult of 

personality, coupled with his ability to mold loyal followers within the party led to his supreme 

control of the government, the military, and the secret police. By the late 1930s, 80% of all old 

Bolsheviks were inactive, many whom had been executed by Stalin in purges. His fear of internal 

spies called fifth columns and his desire to solidify his power led to mass repression from 

1937-1938 that later become known as the Great Terror. Ordinary soviet citizens were sent to 

camps or killed without due process or even notification to their families. In total, 1.3 million 

citizens were convicted. Ethnic minorities that had previously opposed Soviet rule were forced to 

resettle in less-desired lands in the country. Lydia Chukovskaya wrote one of the most famous 



 

novels depicting the time called “Sofia Petrovna,” also known as “The Deserted House” after her 

husband was arrested and killed in 1937 and those around her began to disappear. She smuggled 

the notebook out to France where it was published, but, even after Stalin’s death, it was never 

published in the Soviet Union.  Her rejection of soviet realism and willingness to risk her life for 2

her work cemented her as one of the most well-known literary dissidents in the USSR.  

 

The GuLAG System  

The term Gulag is an acronym for the Main Administration of Corrective Labor Camps 

(Glavnoe Upravlenie ispravitel’no-trudovykh LAGerei) , and has come to refer to the system as 3

a whole. Camps existed since 1918, but Stalin greatly increased their scale to accommodate the 

Great Terror and to provide slave labor for his economic programs. Political dissidents, ordinary 

criminals, kulaks, and innocents were sent to camps throughout the USSR, often in remote 

places rich in natural resources like mines. There, hard labor provided a basis for Stalin’s 

industrialization, providing raw materials and building infrastructure like railways. The majority 

of workers were 19-40 year old men, though there were special camps for the wives and children 

of inmates. The system held peak numbers after World War II, in which all soviet soldiers and 

those people now incorporated into the expanded Soviet Union had to undergo ideological 

screening before they could return to society.  

 

 

 

2 "Lidiia Chukovskaia, SOFIA PETROVNA." Swarthmore College Alum. Accessed September 01, 
2018. http://www.swarthmore.edu/Humanities/sforres1/alum-readings/2003/chuk.html. 
 
3 "Gulag: Soviet Forced Labor Camps and the Struggle for Freedom." Gulag: Many Days, Many 
Lives. Accessed September 01, 2018. http://gulaghistory.org/nps/onlineexhibit/stalin/. 
 



 

Stalin’s Economic Policy 

Stalin ended the moderation of the new economic policy in the belief that socialism now, 

without waiting for social stratification to adjust or for international help, must begin. He 

focused on heavy industry, supporting it by bringing back forcible grain requisitions. Peasants 

that resisted were labeled Kulaks and sent to camps or killed by special courts called Troikas. 

His policies in the countryside led to a famine in 1932-1933 that is estimated to have killed 5-7 

million people, including 4 million Ukrainians. Despite this, Stalin continued with his policies of 

industrialization to catch up the ideal of the utopian Marxist state, organized in five year plans.  

 

Culture 

Cultural policies in the Soviet Union tended to follow the same pattern. First was great 

liberalization based on Marxists ideals,  and then a retreat to conservatism based on their 

unintended consequences.  Take family policy: tenant of Marxist thought is the equality of men 

and women, so family policy was liberalized. Abortion was legalized and state sponsored, 

women could now inherit property, and women could now divorce their husbands without 

permission from them. However, demographic issues caused by the famine of 1932 and the high 

rate of divorce led to a return of illegal abortion and an emphasis on the nuclear family. Stalin’s 

focus on industrialization meant that there were not enough resources to devote to childcare, so 

instead of liberating women from unpaid domestic work, they often ended up working in 

factories and learning valuable skills, but also taking care of the children. These goals also 

influenced culture because one of the way Stalin planned to accomplish them was to create a 

culture of discipline in the workforce. He encouraged ‘shock work’, or working rapidly to achieve 

a goal. Shock work was accompanied by socialist competition, where different factories 

competed with each other in production outputs and ideas. An important contribution to this 



 

culture was his use of socialist art. He required all work to be in the style of ‘Socialist Realism’ 

which portrayed normal socialist life not as it was, but as it would be in the future. A famous 

musical from 1940 called The Radiant Path is an excellent example. It is a socialist cinderella 

story in which an illiterate peasant girl goes to work in a textile factory, sets the record for the 

the amount of looms she could work at a time, and then goes on to become a local party official. 

The Radiant Path exemplifies not only Socialist Realism, but the contradictory values of 

Stalinism in which hard work for collective gain was valued, yet bureaucrats enjoyed perks and 

material gains above those of almost everyone else.  

 

World War II and its Cultural Legacy 

The Germans saw the USSR as their rightful living space, and slavic people as subhuman. 

Therefore, World War II (or The Great Fatherland War) was an existential struggle for the 

USSR’s very existence. Despite early losses, the USSR was able to turn the tide after winning the 

Battle of Stalingrad in January 1943. Stalin’s development of industry meant that factories could 

easily be converted to produce war output and people could be quickly mobilized. Victory came 

at a heavy cost, with estimates of both military and civilian casualties exceeding 20 million , 4

including about 1.5-2 million jews shot by German SS forces as a part of the Final Solution. 

Grain output and light industry was down by half, and 700 cities were destroyed by the fighting. 

The USSR annexed the Baltics, western Ukraine, and Moldova. Ideological differences with the 

USA as well as Stalin’s interference in Poland led to the beginning of the Cold War in 1948. Now 

Stalinist rhetoric included the threat of nuclear annihilation by the west in addition to old fears 

of fifth columns. Stalin’s health began declining in the late 1940s, and as a result he surrounded 

4Krivosheev, Grigori F. Soviet Casualties and Combat Losses in the Twentieth Century. London: 
Greenhill Books, 1997. 
 



 

himself with a small group of decision-makers that he trusted--Zhadanov, Malenkov, Molotov, 

Beriya, Kaganovich, and Khrushchev. Now, in 1953, reconstruction from the war continues, as 

does the task of reasserting Stalinist cultural ideals in newly annexed territories, and projecting 

power to the United States. The party is also concerned with maintaining their power and 

legitimacy by encouraging artistic depictions of their heroic defeat of the Axis Powers, and 

propaganda connecting Stalinism with the Soviet Union’s ability to win the war.   5

 

The War on Culture 

The Russian intelligentsia is a class of educated people who influence the direction of 

Russian society and culture. The intelligentsia has deep roots in Russian society, as it is a group 

of trusted and well-known artists, authors, scholars, teachers, and critics.  Most members of this 

class opposed the Bolshevik Revolution, which placed the Bolsheviks in a difficult position. Art 

was needed by the Bolsheviks to influence the outcome of the revolution, and especially to gain 

support.  There was such little support that in November 1917, the only notable member of the 

intelligentsia to show their support for the Soviet cause was Futurist poet Vladimir Mayakovsky. 

Intelligentsia traditions clashed with Bolshevism, and the pre-revolutionary structure of the 

class was broken through a new movement of emigration.  There were four primary patterns of 

emigration--intelligentsia members either (1) stayed in Russia and supported the Bolsheviks, (2) 

stayed in Russia but didn’t support the Bolsheviks, (3) emigrated abroad and returned after the 

Soviet Union stabilized, or(4) permanently exited the country.  

The drain of these notable cultural figures from public life created an artistic and cultural 

vacuum. The appropriate direction of art was greatly contested.  While Vladimir Lenin preferred 

classical Russian art and distrusted the Avant-Garde movement, the chair of the People’s 

5 Suny, Ronald Grigor. The Soviet Experiment: Russia, the USSR, and the Successor States . New 
York: Oxford University Press, 2011. 



 

Commissariat of Enlightenment (Narkompros) Anatoly Lunacharsky supported the natural 

evolution of culture, and the idea that art movements should not be imposed from above. 

Lunacharsky was desperate to gain the support for the regime from the intelligentsia, so he 

helped foster a movement among radical intellectuals who advocated for the growth of a 

proletarian culture.  This proletarian culture supported a conception of art in which art was a 

product of not only social environment, but also class, and evolved into a movement called 

Proletkult.  Art officially evolved into “a most powerful weapon for the organization of collective 

forces, and in a class society, of class forces.”   There were very specific purposes of class art, 6

including mobilization and organization of people under the ideas of social labor, struggle, and 

construction.  

Lenin opposed the growth of the Proletkult in principle, and he pushed for its 

subordination to the Narkompros, where it effectively lost autonomy.  It lost the most 

autonomy, however, when the New Economic Policy began and the members of the movement 

were forced to adapt to market conditions .  Regardless, authors and artists had high relative 7

freedom in the early 1920s, and small literary factions formed.  The party never deliberately 

sanctioned one of these factions as the official art style and movement of the Soviet Union. 

Instead, paper shortages and the collapse of the book market led to a situation in which the 

Party was able to make the conscious decision of precisely which books they wanted to distribute 

to the public for free.  As a result, people had publishing autonomy but no resources.  From 

1922-1928, the Soviet government was tolerant of the intelligentsia, though the fundamental 

differences between the Soviet authorities and the intelligentsia still remained.  On July 1, 1925, 

the Central Committee took a neutral position on literary matters, deciding to express tolerance 

6 Suny 216 
7 Ibid 



 

for fellow-travelers (those who are sympathetic to Soviet ideology, but are not formally part of 

the cause).  

March 1928 marked the beginning of the “Third Period” of the Comintern Policy, and a 

Cultural Revolution from above commenced.  Stalin instituted a class war on the remnants of 

old society, which included fellow-travelers and bourgeois intellectuals, that lasted until June 

1931.  The Central Party issued a militant stance and a broad attack on specialists.  This Cultural 

Revolution was dominated by the liberal proletarian culture, which rejects traditional art, and is 

not conducive or accepting toward experimentation and new forms of art.  During this time, the 

Russian Association of Proletarian Writers (RAPP) was formed, and established itself as a highly 

ideological group with a strong commitment to the Bolshevik cause. The RAPP exposed 

corruption and people who were not seemingly dedicated to Bolshevism.  This group was 

responsible for censoring works, and gained notoriety for attacking and censoring some of the 

best Russian authors of the time if these authors did not precisely follow their definition of a 

“true Soviet author.”  RAPP was disbanded in 1932. 

As a part of the First Five Year Plan, the party decided to mobilize all artists and authors 

to assist in constructing a solid, unified socialist state.  In October 1932, Stalin went to Maxim 

Gorky’s apartment and observed a debate among members of the new writers’ union, where they 

discussed the future nature of Soviet literature for hours.  Their conclusion marked the 

conception of Socialist Realism.  The name of this style is misleading; the goal, according to 

Gorky, is that authors depict an ideal socialist future with normal characters and an 

unremarkable plot line, so that these stories can be easily emulated by common people.  In 1934, 

the First Congress of Soviet Writers determined four guidelines for literature: (1) The work must 

be proletarian in nature and relevant to any common person in the working class; (2) the work 

must be typical, in that it just depicts scenes from everyday life; (3) the work must be realistic, so 



 

that it can be emulated by anyone; and (4) the work cannot be apolitical, it must expressly 

support the ideals of the party.  Works published during this period were also required to 

include a “Positive Hero,” who triumphs over their struggles by using the opportunities and 

ideals offered to them by socialism.  

Under Stalin, some classical Russian works were re-integrated into school curriculums, 

such as Pushkin’s works; but only the works that were determined to be optimistic and still 

encompass a few ideals of Soviet literature.  Pessimistic authors who painted an entirely 

negative worldview were not revived in Soviet curriculum, such as Dostoevsky.  At the same 

time, there was a total rejection of modern art forms.  The Avant-Garde movement, for example, 

directly opposed the goals of the Soviet arts: it makes everyday things appear unfamiliar, it was 

destabilizing, and it spread a feeling of discomfort.  The alternative to the flow of new 

movements was a systematic formula for the arts during this period, and it effectively offered the 

readers “realism, adventure, and moral guidance”  in simple, accessible prose.  8

Stalin’s idea was that Soviet authors are the “engineers of the soul,” and the authors 

advertently became the Soviet historians as well, retelling history through a Bolshevik 

conception.  The goal of regulating literature and rhetoric so much was to unify the Soviet 

people, establish a lingua franca (Russian) throughout the Soviet Union, and create a culture 

that complies with the political changes that so rapidly ensued. 

A Soviet intelligentsia emerged in the 1930s that was different than the intelligentsia that 

was described at the beginning of this section.  First and foremost, this group lost all of the 

divides and factions that were prevalent.  Second, being a member of the Soviet intelligentsia 

was a lot riskier than before.  While many members were directly targeted during the Purges, 

Stalin also sanctioned the existence of some elites.  Third, the group of sanctioned elites had to 

8 Suny 293 



 

work a lot harder and be loyal to the Bolshevik cause in order to earn this status.  And finally, the 

Soviet intelligentsia coexisted with the working class and peasant class; they did not form a 

separate class, as the pre-Stalin intelligentsia did.  

The work of the Soviet intelligentsia was judged--just like any other industry during the 

Soviet Union--based on two criteria: politics and practical results.  They could not follow the 

model set by their predecessors, since they produced so much political criticism.  The cost of 

political critique and dissent was extraordinarily high, and engaging in it would put authors and 

their families at risk.  

This general policy of high censorship and very slim guidelines for publication was 

carried out throughout the thirties and forties.  The levels of relative artistic freedom fluctuated 

based on the global climate and how much stability there was within the Soviet Union.  For 

example, in 1946, the Soviet Union entered a particularly anti-Western phase and expelled two 

of the best authors in Russian history from the Writers’ Union: Anna Akhmatova and Mikhail 

Zoshchenko.  Akhmatova’s works represented the female voice, struggle, and point of view 

during the Soviet Union.  Stalin had always felt threatened by her popularity, and could never 

directly target her during his cultural wars, so he instead had her son arrested and held in the 

Gulag numerous times.  His justification was that Akhmatova produced bourgeois, elitist 

literature that had no place in Soviet society.  From 1935-1940, while her son was suffering in 

the Gulag, she wrote a series of poems called Requiem  that condemned Stalinist terror.  The 

work was finally published in 1965, and commended for its ability to encapsulate the horror that 

every family felt in some form during the terror, and for the beautiful way the poems were 

delivered.  

  



 

Main Topics of Consideration 

1. Protecting the creative professions 

We expect you to work as a cohesive group to create durable protection against the 

Soviet regime, who will actively try to persecute the members of the committee.  Reach 

out to other entities and nations, but do so discreetly.  Every careless action will face a 

consequence, just as it would have in 1953. 

2. Exposing injustice and prompting political change 

The most effective underground literature of the Soviet era exposed injustices and the 

horrors of the lived Soviet experience in unique ways.  The most notable were fictional 

narratives, like One Day in the Life of Ivan Denisovich (1962--not published until after 

the Committee begins) by Aleksandr Solzhenitsyn, which outlined Ivan’s “typical day,” 

and exposed the atrocities of living in a prison camp.  The book was so resounding to 

Soviet citizens that the publishing house received thousands of calls threatening to sue 

because each individual believed that either they were or personally knew the main 

character.  This book connected people, and was an effective call to arms.  The 

committee can also write books to be published in other countries so that they can 

pressure the USSR to politically change. 

3. Creating infrastructure to publish literature/other creative forms 

The committee will have wonderful ideas, but how will you distribute and produce your 

publications?  You are currently in the isolated town of Yakutsk,  hiding from the 

blistering cold and Stalin’s forces.   You must create a safe publication and distribution 

infrastructure.  As previously mentioned, the main forms of publication are samizdat 

and tamizdat--you must consider how  to effectively employ these publication 

strategies.  



 

Committee Goals 

Helpful Resources 

Samizdat, Tamizdat, and Beyond: Transnational Media During and after Socialism  by 

Friederike Kind-Kovács , and Jessie Labov 

The Soviet Experiment by Robert Suny 

One Day in the Life of Ivan Denisovich by Aleksandr Solzhenitsyn 

Sofia Petrovna by Lydia Chukovskaya 

Questions to consider: 

1. To what extent can Soviet authors prompt change? 

2. Why has Stalin decided to so tightly regulate Soviet authorship? 

3. How can you publish works without putting yourself in danger 

4. What is your political agenda? 

5. Who can you trust? 

6. How do you protect future generations of Soviet authors? 

7. How do you open up the doors to creativity in Soviet society in a way that is not too 

abrupt? 

8. How can you build protections so that you don’t suddenly *disappear*? 
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